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A
rtists have been active in printing and 
book production for centuries. Artist books 
have appeared in a wide range of forms, 
from the traditional codex to scrolls, fold-
outs, concertina and loose leaf, and were 

adopted by movements such as Dada, Constructivism 
and Fluxus.

Like everyone during lockdown artists have all been 
forced to reconsider how to best stay connected with 
people and life in general and many had to rethink 
how to physically make their work, what their artworks 
meant and how they could connect with their audience 
in unprecedented times. Re:connections features a 
selection of artist books by over 30 makers on the 
theme of connections. 

The exhibition was co-curated with Edinburgh-based 
artist Susie Wilson.

All works are for sale. 

For enquiries email:
ian@uprightgallery.com



Alex Hacket

An unconventional romance between 
a desert and a peatbog
A collection of poetry written between the blanket 
bog of Scotland and the Sahel desert.
Artist: Sylvia Alexandra

Edition of 12 handbound books incorporating 
handmade paper with peatash and crustaceans.
10cm x 16cm

£30

Ali Halley

Sense of place I

Reflecting on ‘Sense of Place’ after a visit to La 
Seu, Cathedral Barcelona, re connecting past with 
present through resident geese.

Case Bound leather, hand stitched, with hand 
sewn end bands, hand sponged endpapers. 
Original drawings and cutouts.
Printed, hand coloured sketches and cut outs on 
cartridge paper.
8.5cm x 7.5cm

£95

Sense of place II
Reflecting on ‘Sense of Place’ after a visit to La 
Seu, Cathedral Barcelona, re connecting past with 
present through resident geese.

Limp leather binding. Sewn onto parchment strips, 
laced onto a limp leather cover.
Printing and cut outs onto Khadi, and tracing 
paper.
9cm x 9cm

£75



Fragments
Exploring fragments of information and glimpses 
into the past, carried forward through time 
within old books, colophon, asemic writing, and 
illustrated texts.

Packed sewing onto split leather slips, laced onto 
Accoya wooden boards.
Acrylic, Emulsion, Ink and Digital print, onto 
cartridge paper.
15.5cm x 21cm

£260

Papaver
Re-connecting with natures detail during 
Lockdown.

Print, collage and stencil work , bound in the 
coptic style onto printed paper covered boards. 
Printed ‘reverse bookcloth’ slipcase.
Acrylic onto paper.
15.5cm x 14.5cm

£75



Winter’s cloak
A collection of work in response to a poem by 
Gerda Stevenson and painting by Christian Small 
‘Rose Stalks in Snow’.

Crossed structure binding of black leather 
and hand printed bookcloth. Hand stitched 
construction.
Acrylic prints, natural fabrics, hand stitching.
24cm x 30cm

£280



Liza Green

Connecting paths
Reflections on the unconscious marking of the 
land throughout Lockdown; as large numbers of 
people took regular walks in the Pentland Hills, 
new paths developed. 

16 page A6 pamphlet stitched book. Inkjet prints 
of original drawings, prints, photographs and 
poems on Fabriano with Bockingford cover. 
Edition of 5, tracing paper envelope.

£25

C-19
Inspired by walks on Capelaw Hill in the 
Pentlands. At the summit of Capelaw is a rusty 
iron flag pole once used to warn people when the 
army were using the nearby firing range. When 
newcomers to the hills discovered this relatively 
deserted spot it became a popular destination 
during Lockdown, a modern day standing stone, 
worth the climb for the outstanding views.

Stitched Concertina book, gesso, acrylic, ink, wax;  
dyed and painted linen container.
18cm x 6cm x 5cm.  Fully open 15cm x 48cm.

£75



Cassandra Barron

Furl & Unfurl
Having closely watched her garden change 
through spring and autumn, Cassandra Barron 
thought a lot about how plants unfurl into being 
before retreating back and going into hibernation 
over the winter. 

£250 each. £400 pair.



Corinne Welch

Lockdown – a pocket manifesto
During early Lockdown Corinne Welch was been 
thinking about what was important in unsettling 
times. These seven things – cook, grow, draw, 
make, read, talk and help – gave her something 
positive and definitive to focus on.

Folded single sheet book, self-cover. Hand carved 
rubber stamps.
Original edition: 10 (1 available)
Digitally printed edition: 50 (10 available)

£15 (Original), £10 (digital) 

track & trace
At a time when the artist was only leaving the 
house to walk her dog, she was intrigued by 
the idea of contact tracing and the knowledge 
that you could unwittingly cross paths with 
someone who was infectious. The hand pricked 
trail of dots (which looks most effective when 
back-lit) represents an individual journey, and all 
the overlapping stamped trails reflect the risk of 
crossed paths.

8-page concertina book. Rubber stamps and hand 
pricking; greyboard covers with stamped detail 
and inlaid title.
Original edition: 8 (1 available)

£20 



Gen Harrison

Going around in circles 
This small edition was created in response to the 
University of West England Artists’ Book Club 
‘One-stamp Mail Art’ project designed to connect 
with another member in a thoughtful and tangible 
way during the pandemic. Create, communicate, 
connect with care.

Pocket accordion book with inserts. Letterpress, 
Risograph, Rubber Stamp.
5cm x 14.5cm (closed) 25cm x 14.5cm (standing).

£30 

Lest we forget 
This work is an interlocking loop book (a 
variation of a flag book) and comes with a set 
of instructional postcards to share. This edition 
is a response to the soundbite serenade of 
recent times and an attempt to apply a filter to 
reconnect to those things that are important… 
there are lessons to be learned, lest we forget.

Letterpress, Rubber Stamp.
10.5cm x 20cm (closed) 32cm x 20cm (standing).

£50 



Edward Wates

Agnes Martin: Two essays
This book was made in an effort to reconnect in a 
time of uncertainty through the focused attention 
that calligraphic writing necessarily entails. 

The artist Agnes Martin suffered from undefined 
mental health problems (probably schizophrenia), 
which Wates feels she managed partly through 
a rigorous work discipline. Her paintings have 
a Zen-like quality to them, which many people 
feel has a calming effect. She writes about the 
importance of the inner life: ‘Seeking awareness 
of perfection in the mind is called living the inner 
life’. 

48-page manuscript book, Chinese ink using metal 
pens with brush-painted gouache illustrations 
on rough handmade paper; coloured endpapers; 
bound in a card cover with a plain paper jacket.
6cm x 13cm.

£275

Eileen White

Borrowed light
The books were made in response to a specific 
natural habitat, a fishing beat by a chalk stream 
river in Hampshire. It is less about portraying 
a literal representation of place but rather 
an attempt to convey feelings surrounding 
ephemerality and using both touch and time as a 
process and language. 

Edition of 7 each one unique. Archival box 
containing: Book with belly band, cyanotype print, 
glassine envelope, silica gel and teabag.

£100



Emily Doucette

Missing link
Over the past couple of years, Doucette has 
become increasingly interested in tangible 
artifacts from everyday transactions, such as 
receipts, invoices, cigarette packages etc. These 
objects can be beautiful, especially within the 
right context. Throughout the pandemic, with the 
increase in online consumption, Doucette found it 
interesting to analyse these new types of artifacts, 
that are remains from online or otherwise not 
in person interactions. This work attempts to 
explore the juxtaposition of ephemera from in 
person and online consumption and how they are 
remnants of our connections.

Case-Accordion Binding, Screen Printing, Digital 
Printing, Relief Printing, Pamphlet Stitch Binding, 
Gold Foil. 
12cm x 4.5cm x 13cm.

£35



Isobel Lewis

She sells seashells
Reconnecting with her Grandmother who taught 
her this rhyme – fond memories of laughter and 
fun.

Handprinted on a Vandercook Press, letterpress 
and gold ink. Concertina binding with handcut 
wave shape pages. Cover – book cloth bifold 
binding with decorative endpapers and waxed 
paper (belly) band. Edition of 10.
14cm x 14.5cm x 15cm.

£175



The Shipping Forecast
In her twenties Isobel Lewis sailed on many seas 
from the Western Isles in Scotland to the Bay 
of Islands in New Zealand. Fast forward thirty 
years and she is now a book artist in residence in 
Rockport USA. She can see the ocean from her 
window. The book is about the British Shipping 
Forecast – a memory of her sailing days, re-
connecting with the sea but on another shore.

Handprinted on a Vandercook Press, linocuts, 
photographs, collage and hand stitching. Modified 
French fold binding. Cover bound with vintage 
nautical charts. Cased in a red bookcloth clamshell 
box. Edition of 15 (4 available)
29cm x 19.5cm x 5cm 

£750



Grow garden grow
During Lockdown Isobel Lewis’s garden became 
a source of happiness and hope. Reconnecting 
with the soil and the magic of seeds becoming 
seedlings and plants becoming flowers and 
vegetables. 

Digitally printed text. Gold detail on half title and 
title page. Illustrated with collagraphs and hand 
drawn patterns. Handmade papers in the colours 
of the rainbow connect each section. Case cloth 
binding with slip case.
10.6cm x 11cm x 14cm 

£225



Jenny Stevenson

Together apart
Inspired by daily walks round the block during 
Lockdown. Longing to see family, but feeling a 
sense of connection and hope from others you’ve 
not met, just by passing and seeing the drawings 
in the windows. We’re all in this together, but 
apart.
“I like to discover the story in a place, the history, 
the feeling of visiting it or how people live.” 

Paper, card, paint, mixed media and paper collage 
on luggage tags, gold thread.
8cm x 11cm x 1.5cm 

£125

Karen Akester 

Mantlepiece menageries
These pieces comment on the way people have 
reconnected with their homes and nature during 
Lockdown. 

Akester employs the phenomenon of collecting 
Victorian Staffordshire ornaments to portray a 
connection with our past and our present concern 
for a fragile eco system where, in many towns and 
cities, animals have resurfaced and could be seen 
and heard.

Cloth bound, Lino block  printed. Edition of 10 
different books
14cm x 16cm x 3.5cm

£60



Karen Gabbitas

May you……
A prayer book for the Covid frontline
Throughout the pandemic, my daughter has been 
working as a junior doctor in an intensive care
unit and on respiratory wards. Her work is 
stressful and often harrowing. Unable to connect
physically for months, I have prayed a lot for her 
and her colleagues and the patients they are
treating, many of whom were denied the presence 
of their loved ones even as they lay dying.

I wanted to find a way of reaching right into the 
sterile and protected environment of the Covid
ward and connecting with all of those there. 
Boxes of surgical dressings are used every day in
hospitals. I have borrowed and altered their 
format in order to communicate my prayers. Each
dressing is printed with a different message.

Handmade box using digitally printed card. 
Containing 12 handmade envelopes on digitally 
printed paper. Each envelope contains a hand 
printed surgical dressing.
12.5cm x 9.5cm x 3.5cm

£300



Linda Owens

Ossuary
Linda Owens found broken ceramics hat hinted 
of bones she had seen in an Ossuary in Prague. 
Repeatedly drawing around found broken 
ceramics pieces and looking through their 
transparent layers, Owens was mindful of those 
associated with the pottery trade. The drawings 
revealed initials of past owners or managers of 
the potteries. With the finished box containing 
pinned stilts, an image of polar collections comes 
to mind.

Box 21.9cm x 9.3cm containing:
Seaworn ceramic stilt fragments.
Pochette book of drawings. 20cm x 7.5cm.
Folding book of blind embossed shapes. 13cm x 
5cm opening to 75cm on 250gm Hannemuhle 
paper.
Scroll with stilt tracings on draughting film 
extends to 13cm x 5cm.

£250



Votive offerings
The shapes take on a life of their own. One page 
hints of a kneeling devotional figure, repeated 
row after row. Another, of rows of little people 
clamouring with outstretched arms and another 
of  hieroglyphs telling undeciphered tales… All 
sucked down into the layered shingle. 

Seaworn Industrial Artefacts (metal), largest 
artefact 2.4cm x 9.5cm.
22 various prints, each 14.8cm x 21cm – 2 blind 
emboss, 3 gouache and watercolour, 10 rubber 
prints, 7 black monotypes. Handmade box. 

£250 



Urchin
Inspired by a happy re-encounter with a special 
place from the artists childhood holidays and a 
hankering for a return after the pandemic. The 
artist made blind collagraphs of urchin shells 
and then explored the parallel feet hole patterns. 
Later she found more about their different 
names, anatomical parts, historical associations 
and recipes. The stencilled words suggested old 
museum displays. Pergamano paper lent itself to 
the contrasting clear image and creamy patches 
she wanted to pierce on the lace-like pages. The 
‘Urchin’ portrays happier times. 

Album. 25.4cm x 15.5cm. Contains 3 pages blind 
embossing on 250gm Somerset Satin, 3 pages of 
white calligraphic writings, 6 pages original lino 
prints, 3 pages piercings on pergamano paper, 3 
pages pencil stencilled lettering. 18 pages total. 
Can be dismantled into separate pages.

£250



Gleanings
Linda Owens found inspiration during Lockdown 
on her daily walks along the local Yorkshire 
shoreline. Down crumbling steps where a pier 
sits unsteadily the shingle holds amongst its 
debris, remnants of the pottery and ship breaking 
industry.  These wanderings allowed her to lose 
herself in the tidal debris and connect with those 
who worked in these industries. 

Box 10cm x 10cm containing pottery shard approx 
2cm, cup handle and stilt fragments. Book 4.5cm 
x 9cm folds out to 4.5cm x 51cm. Blind embossing 
on Somerset satin 250gm. Variable edition of 4.

£50

McNay’s marks
As with the Ossuary, the bone like shapes appear 
overlapped through the draughting film and speak 
of the past. 

Fan Book 23cm x 4.2cm closed and 23cm x 43cm 
opened. Pen drawing on draughting film in 
Pochette. 

£48



Lynda Wilson

Power switch
Inspired by a visit to a disused power station 
which has now been repurposed as a visitor space 
– old power connections reconnecting with the 
present.

6 pages, rubber stamping on paper, unique.
18cm x17cm.

£50

Sea fever
During Lockdown in 2020, one of the things the 
artist missed the most was being able to be at 
the seaside. This poem by John Masefield is an 
appropriate title and theme for a book expressing 
my longing for the sea. 

Rubber stamping on paper, edition of 2.
8cm x 9cm x 1cm closed, 8cm x 115cm fully open. 

£40



Mary Walters

Svalbard Mountains
These books are relevant to the exhibition’s theme 
as, during the height of Lockdown, Mary Waters 
was imagining being back in Svalbard where she 
spent the month of February 2020. She was lucky 
to get back to Scotland before Lockdown, as she 
arrived back home in the middle of March. The 
artist was dealing with working on the kitchen 
table at home so she had to work on a small scale 
– unlike her usual style of making work as big as 
she can fit into her studio! 

Svalbard Mountains Book
Hard cover with photographs onto rice paper as 
pages. 
25cm x 15cm.

£120 

The ice speaks
Scroll in a box – photo collage of marks made by 
melting ice on rics paper.

1.5cm x 25cms in a box.

£120

Svalbard Glacier
Photograph folded into accordion book. 
25cm x 20cm.

£75

So many mountains
Photo collage of iPad drawings in accordion book  
25cm x 20cm.

£65



Nickie Newsum

Returnings
A response to enjoying walks through the artists 
local woods, a return to her spiritual path that she 
had all but lost connection with, and the return 
to WASPS studio (having been locked out for a 
couple of months!) .

Edition’ of four. Hand painted (mixed media). 
16cm x 9.2cm (closed).
42cm x 9.2cm (open).

£48



Pat Swan

Blue and White
In Lockdown, Pat Swan signed up for the 100 
Day Project Scotland 2020 and got immersed in 
blue and white fabric for three months. The daily 
creativity really helped her through that period.

Two similar Coptic bound books, using mainly 
recycled paper, Reconnecting various materials to 
produce small tactile books celebrating the blue 
and white colour combination. Designed to be 
displayed open and standing upright, so they can 
be viewed with glimpses of the decorated pages, 
but also designed to be handled to enjoy the 
texture of the stitches on paper.

Hand dyed packaging, tissue and found paper, 
hand dyed fabric and thread, ink.
10.5cm x 7.5cm

£25 each

Sky story, Sea story and Pool poem
In Lockdown, Pat Swan signed up for the 100 
Day Project Scotland 2020 and got immersed in 
blue and white fabric for three months. The daily 
creativity really helped her through that period.

Three similar fabric and paper, pamphlet stitched 
mini books with decorated pages, each with their 
own hand dyed fabric envelope for storage.
Hand dyed fabric, paper and thread. 
9cm x 9cm (envelope size).

£12.50 each (set £35)



Rosemary Everett

Into the blue
This book celebrates the oceanic colours and 
textures of Scotland’s far north-west shoreline 
– from Skerryvore to St Kilda, including the Sea 
of the Hebrides – missed by the artist very much 
during Lockdown. 
 
The lines of thread, which are stitched and 
collaged onto a section of nautical chart, start 
with the colours of sandy beaches. They merge 
into the vibrant turquoises that seawater becomes 
as the tides wash over the beach, before fading 
to a darker horizon above. A single line of gold 
thread alludes to the treasures found on our 
shores, and to the value placed on time spent by 
the sea.
 
Names for hues of blue are collaged beneath the 
threads, exploring how we describe Scottish seas, 
as the Northern light and weather changes the 
appearance of our waters. Collaged tracing paper 
gives subtle texture, alluding to the tops of the 
waves as they lap towards the shore. 
 
The piece focuses on the beautiful far North West 
and its islands, including St Kilda. It reflects the 
artists longing during Lockdown to re-connect 
with these places, especially to travel there by 
sea on a sailing trip she had planned for the early 
summer months. The spaces of the chart which 
are left open evoke the immensity of our oceans, 
and the wide open blue spaces that she wanted to 
connect to again. 

Mixed media.
37cm x 65cm.

£168



Langdale blue
The Lake District was the first place Everett went 
to when Lockdown eased, staying in the Langdale 
valley. 
 
This book features a collagraph of the Langdale 
Pikes and collaged sections of maps that feature 
the artists favourite walks and views, celebrating 
her love of the place. The maps vary across the 
five books in the edition. The book’s format is back 
to back concertinas. 
 
This middle piece features dialect words used to 
describe Lakeland landscape features. They are 
printed in blue on opaque paper to symbolise 
water features in particular. It gives additional 
structure to the book, adding more ‘valleys and 
hills’ and reflecting the geography of the area.  Yet 
this section also disturbs and constrains the piece 
as it prevents the concertinas from opening fully 
so we cannot see the full collagraph or the maps 
in one go. This alludes to the frustration felt in 
not being able to travel more than five miles from 
home for so long during the pandemic.
 
Mixed media.
14.5cm x 14.5cm. 

£66



Out of the blue
This piece explores a snapshot of our impact on 
the marine environment in 2020. I
 
The oceanic blue cover of an upcycled box 
conceals a ‘treasure chest’ with a rich, gold 
interior. Its lavish gold and blue hues celebrate the 
beauty of the South-east Scottish coastline.
 
But inside only man-made materials are included; 
they were gathered from East Lothian’s sands 
just after Lockdown restrictions eased and 
travel over five miles was permitted again. These 
objects highlight what finds its way into our seas, 
whether lost into it deliberately or by accident.
 
The pop-up concertina booklet includes words 
hidden behind an inky depiction of waves, 
recording the human activities observed during 
the beach walk to collect the objects. These notes 
extend the environmental impact message, and 
give the rubbish added context. They show how 
we use and value our coastal areas although we 
also abuse it with litter. A snippet of map gives 
location to the findings.

Upcycled packaging; found objects; notebook.
Edition of one.
4.5cm x 24cm x 28cm.

£66



Ruth Thomas 

Covid conversation
This book was inspired by a visual conversation 
between an Australian artist, Pip Marshman and 
the artist, in which they shared images digitally 
during the first two months of Lockdown. 
They both printed off each others images and 
used these as a starting point to develop there 
individual response to the pandemic, the rapid 
spread of the virus and the confinements of 
Lockdown.

Concertina book, with collage and freehand 
stitching.
222cm x 19cm.

£150

Glimpses
Using a collection of collage materials from two 
other artists as a starting point, the artist made 
tiny expressive compositions inspired by green 
foliage in her vegetable garden. The background is 
monoprinted with daisies on a gel plate. 

Concertina book, with monoprinting and shared 
collage materials. 
99cm x 10cm.

£75



Dispersion
In this book, Ruth Thomas used the daisy as a 
metaphor for how members of the population 
related to one another during the pandemic and 
how the virus was spread.  Throughout the book 
printed daisies are placed singularly, standing 
at a distance, mingling in daisy chains, or in 
formations almost like statistics. Their petals blow 
in the wind and disperse and spread. 

Secret Belgian binding, with monoprinting and 
free hand machine embroidery on Awagami Kozo 
paper. 
31cm x 17cm.

£165



Autumn
As the year draws to a close, the seed heads dry 
on the plants and the trees discard their leaves. 
There is a delicacy and fragility in these structures 
as they enter the final stage of their cycle. 

Concertina book, with detailed drawing and 
collage.
122cm x 19cm.

£175



Time to stop and stare
This book evokes the freshness of the green 
Spring foliage and the interplay of the light on the 
different leaf structures.

Concertina book with collage and freehand 
machine stitch. 
122cm x 19cm.

£195



Shona Grant 

Immerse yourself in nature
Consisting of sheets of pressed leaves and flowers 
of the Common Vetch collected from verges in 
May 2020. Pressing these ordinary, charming 
little plants preserves them in time. A time of 
conflicting emotions brought about by the beauty 
of a bright, breezy spring day and the very strange 
experience of living through a global pandemic.

Hard backed concertina book that is contained 
within a handmade flower press structure. 6 
sheets of Khadi South Indian paper containing 
pressed Common Vetch leaves and flowers. 
The sheets are connected with paper hinges of 
Bockingford watercolour paper. It is a one-off 
book. 

Press: 22cm x 22.5cm. 
Artists Book: 20cm x 2.5cm.

£195



Venture through
A tunnel book consisting of photographs of an old 
beech tree in one of the artists favourite woods 
that was out of reach during Lockdown. This book 
encourages the viewer to imagine standing in 
a dense wood by creating a sense of depth and 
hopefully provide, in a small way, a reconnection 
with nature and breathing spaces that were so 
missed at this time.

Handmade concertina tunnel book with the 
interior consisting of 10 photographs printed on 
Fotospeed Matt Ultra 240 fine art photo paper 
and attached to a concertina of the same image, 
cropped and printed on Bockingford watercolour 
190gsm paper. 
30cm x 2.3cm x 8.5cm.

£400



Susie Leiper 
Soon the birds forget you
Artist book: text from The Living Mountain by 
Nan Shepherd 

Susie Leiper feels that the one vital thing 
that coronavirus Lockdown taught us was 
the importance of engaging with nature. An 
exceptionally sunny spring encouraged us to 
go outside, to garden, to walk in parks and in 
the countryside. Nan Shepherd’s The Living 
Mountain is all about (re)connecting with 
nature: there is no better advocate of the need 
to get out and about, to get away from it all. 

For Leiper, the phrase ‘ … soon the birds forget 
you …’ sums up the elation of solitude, of being 
so totally absorbed in the mountain that you 
become part of it, at one with the birds and with 
nature.

Each page of this book is devoted to one word, 
which slows down the process of reading. 
And each word is abstracted to the extent 
that deciphering it may be slow, reflecting 
the slowing pace of life once we are out in 
nature. Reflection is present too in the book, 
in the contemporary use of illumination: are 
these the physical reflections occurring in 
the surroundings, or are they the personal 
reflections prompted by our connection with 
nature? 

Oil, resist and metallic papers on paper.
20cm x 18cm.

£380



Jennifer Pettigrew

Opaque
A one-off book inspired by nature and the 
textures found on stones, gravel, wood and walls. 
For the artist, the use of mixed media is a way of 
remembering moments. 

Concertina book with pockets. Double sided. Card, 
ink, print, paint on heavy tracing paper.

7.5cm x 75cm (closed).
7.5cm x 30cm (open).

£60

Mosaic book
The inspiration for this book was a disused 
Art School in Cyprus that was surrounded by 
fascinating and strange mosaics.

Double sided concertina book with pockets. Prints, 
photography, collage and paint on paper.
5cm x 8.5cm (closed).
5cm x 50cm (open).

£90



Winnifred Hodge
 
Winnifred Hodge loves getting out and about 
sketching, especially along the East Lothian 
coast, especially when that was permitted this 
Spring!  She loved exploring the St Abb’s coastline 
especially in seabird nesting season with all its 
noise and activity. She discovered the coast south 
from Cove, was fascinated by the rock formations 
and enjoyed sketching and painting along the 
way. Pebbles and their origins have been a source 
of interest to her over many   years and in making 
books like these she attempts to capture their 
beauty and appeal. 

Our amazing coastline
Concertina sketchbook, watercolour, pen and ink 
backed with a Navigation chart.

£125

Flow
Artists book with two small concertinas inside 
with original watercolours painted at Seacliffe 
beach, East Lothian on Fabriano paper. End papers 
are a local Navigation chart.
It is in a bookcloth covered slip case overlaid with 
a watercolour of the sea

£95

Shoreline treasures I
Concertina artists book with original watercolour 
paintings on Bockingford watercolour paper 
attached to mount boards connected by linen 
tape. The backs have original handmade inks 
and silver leaf. The slip case is covered in a linen 
backcloth. 

£250



Along the East coast by the sea
Digital copy of sketches made along the East 
Lothian coast.

1/4. 38 pages, cartridge and tracing papers. 
Covered in book cloth with a decorative band 
around.

£70

Shoreline treasures II
Artists book with copies of original watercolour 
paintings of pebbles on cartridge and tracing 
paper. The tracing paper copies have been 
manoeuvred or stitched. The cover is of linen 
bookcloth decorated with original watercolour, 
pen and ink and stitching on the cover.

£95



Fenneke Wolters-Sinke

Iluliaq
After a two-week kayak expedition in Greenland in 
2018 the artist was inspired to create a sculpture 
concerning the calving of icebergs due to climate 
change. Iluliaq means iceberg in Greenlandic.

100 sheets of tracing paper painted with acrylic 
ink, folded in half and glued in an accordion 
folded spine. Front and back hardcover covered in 
grey bookcloth. 
15cm x 15cm x 75 cm

£650

Take me to the Mountains
This work has been made during lockdown when 
the artist was  not able to go into the mountains.

Two monoprints in an accordion fold glued in 
a hard cover with grey bookcloth and placed in 
layered slipcase covered with part of a monoprint 
and bookcloth. 
16.5cm x 13.5cm x 3.5cm (closed)
10cm x 67cm x 15.5cm (open)

£450



Columnar Basalt Lava
Fenneke Wolters-Sinke is inspired by geological 
patterns in the environment and the striking 
natural basalt columns she has seen at Staffa and 
the Giant’s Causeway.

Hardback book with two hexagonal accordions, 
each with 3 separate booklets that have been 
attached with a pamphlet stitch. Each booklet 
contains a fine art print from photos of basalt 
columns in Ireland and Scotland, an illustration or 
text from the book “The tertiary Volcanic Districts” 
by the British Geological Survey (1961) and 
handcut hexagon windows (from small to large) 
to reveal the information underneath. The paper 
band is made from the same materials and has a 
handcut hexagon with the title in it. 
14cm x 16cm x 4cm (closed)
130cm x 16cm x 11cm (open)

£450

Where Land and Sea meet
This book shows the artists love for exploring the 
coast of Scotland by sea kayak and for maps.

Dos-à-dos artists’ book with hard covers. Both 
middle sections contain 40 used sea charts 
that have been handcut in 2mm increments, 
representing the lapping of waves coming in and 
bouncing off the coast. 
30cm x 9.5cm x 2cm (closed)
30cm x 27cm x 8cm (open)

£375



Readings from a River
This book collection was created after a two-
week non-toxic printmaking residency in 
Massachusetts, USA.

Clamshell box with a set of three artists’ books. 
Covered with bookcloth and parts of a collagraph 
print. 
Book 1: Back-to-back accordion from a collagraph 
print, with pamphlet stitches, hard covers and 
printed paper band.
Book 2: Portfolio booklet with accordion spine, 
button & string and various collagraph prints. 
Book 3: Venetian blind structure from a collagraph 
print with 4 beads and string.
Assorted sizes.

£950



Tricia Wilder 

Letting the light through
As suggested by the Scottish-American naturalist 
John Muir, everything that is seen and experienced 
is somehow connected to something else 
This book seeks to convey this sentiment with the 
criss crossing, overlapping and connecting lines 
contained within. 

Concertina book. 
Front – lino print, colour pencil on Somerset Satin 
Fine Art Paper, V/E.
Reverse – lino print on tracing paper.      
55cm x 13cm. 

£45



Susanna Hastilow 

Mr Mind
Muscle head
The helping hand

Can a bag be a book? Have you been feeling all 
over the place? Susanna Hastilow’s body bags 
offer lots of opportunities for reconnecting with 
your inner self/child/feelings. These body parts can 
be re connected in many combinations, and either 
glued down, or just rearranged indefinitely like 
fuzzy felt.

Each bag contains approximately 10 elements, all 
original prints plus one photocopy.

£30 each



Serena Smith 

Labyrinth
Seen within the folded pages of Labyrinth is the 
woodland that Smith lives adjacent to. These 
trees were young saplings when she moved into 
her home in Leicestershire and have since then 
become both an aspect of her lived experience, 
and an element embedded within her practice. 
Coupled to the daily ritual of walking amongst 
these trees and their ever-changing environment, 
is a growing intimacy that pays attention to both 
the ground underfoot as she navigates the paths, 
and the pneuma of arboreal air encountered each 
day. 

Hand coloured stone lithograph leparello with 
printed board cover and slip case. 
Printed, bound, and published by the artist in an 
edition of 10. 
16cm x 12cm. 

£90

Hodegetria
Hodegetria is part of a collection of lithographs 
and book works that bring together aspects 
of the artists local landscape, with forms used 
in religious art and poetry - the works echo 
the structures of iconographic artefacts and 
illuminated manuscripts. Serena Smith works a 
lot with stone lithography and is interested in 
both its closeness to drawing, and the rich graphic 
language that can be explored. In Hodegetria, the 
edges of the drawn shadows are defined by the 
contours of the stone from which it is printed.

Hand coloured stone lithograph leparello with 
printed board cover and slip case. 
Printed, bound, and published by the artist in an 
edition of 10. 
16cm x 15cm. 

£90



Ecdysis
The ten short texts in Ecdysis form something akin 
to a bookend to an earlier publication (Home).  
Both were written as observations of life in and 
around the domestic environment. The earlier 
texts in Home, were written when Smith’s two 
sons were very young, and the later writings 
in Ecdysis, during the last summer before they 
moved on into their adult lives. Some years 
previously the artist had found the snakeskin, 
that slowly reveals itself as the book progresses.  
Whilst assembling the bookwork it came to 

Smith’s mind as resonant to the passing moments 
of family life narrated in the texts. 

Stab bound volume of digitally printed text and 
images on white wove and translucent papers, 
interleaved with hand printed ephemera and 
enclosed by letterpress cover and slip case. 
Printed, bound, and published by the artist in an 
edition of 15 unique copies.
16cm x 30cm. 

£85

Dendokron
Dendokron is a collaboration between artist 
Serena Smith and writer Lindsey Shaw-Miller.  
Far from one being illustrative of the other, the 
poems and images were generated by a series of 
brief encounters. Serena Smith’s series of work on 
the themes of Labyrinth, Hodegetria and Psalter 
inspired the ideas for the poems, and the images 
in Dendokron are a further development in kind. 
What might be held in common is an interest in 
the encroachment of abstraction into reality; the 
coexistence of obscurity and clarity in reaching for 
a direction; and the presence of myth and belief in 
the layers of our lives. 

Single section bookwork in paper slip case. 
Soft cover and text pages printed by off-set 
lithography, title page and hand coloured images 
printed from stone.
28cm x 22cm.

£80



Makeshift
Makeshift is a response to the text Invisible 
Architecture by Barbara Guest - a piece of 
writing about the process of writing - in which 
she suggests that there is ‘an architecture in the 
period before the poem finds an exact form and 
vocabulary’*. Reflecting on her words Serena 
Smith noticed that often in her own process 
of making, there is likewise something of a 
contingent framework or ‘makeshift’ structure 
around which ideas evolve. In the case of 
Makeshift, this role was performed by the use of 
Excell spreadsheets transferred onto lithography 
stones.  In the final pamphlet the printed 
impressions from the stones form the cover and 

centrefold image, alongside Barbara Guest’s text. 

*Guest, B. (2003), ‘Invisible Architecture’ in Forces 
of Imagination: Writing on Writing. Berkley, CA: 
Kelsey Street Press. 

Pamphlet enclosing digitally printed ‘Invisible 
Architecture’ text by poet Barbara Guest, with 
stone lithograph cover and bronzed fold out 
image. 
Printed, bound, and published by the artist in an 
edition of 25.
22cm x 12cm. 

£50



Christine Sloman

An Hour is a Sea (825)
The text for this book is a quotation by Emily 
Dickinson 
An hour is a Sea
Between a few, and me - 
With them would Harbor be -

Scroll book with box. Monotype with drawing on 
singed Japanese paper.

£325

Connected in the Deep  
The title of this work refers to a quotation by 
William James - “We are like islands in the sea, 
separate on the surface but connected the deep”.

Nine interconnecting loose plates. Monotype and 
gold leaf on Japanese paper, held in place with a 
stone.
10cm x 10cm

£95

Echo 
As night echoes day, day echoes night, in a never 
ending cycle.

A mirror image monotype with a hard backed 
cover. This book can be displayed either way up. 
Hard backed binding with monotype, lithograph 
and gold leaf.
15cm x 10cm

£65



OFFLINE 
Edinburgh College of Art student design agency

Word associations
Based on the simple game of word association, 
with each team member working on a separate 
word individually and then connecting them all 
together in to a sequence.

Concertina book digitally printed.
103.6cm x 14.8cm.

£40



Amy Pezzin

All Amy Pezzin’s books are a direct emotional 
response to the events happening around her. She 
believes that the imagery and poetry displayed 
within each book describe stories of a time 
before, and, picture dreams of a happier future. 
She attempts to connect with the audience by 
piecing together poems which evoke a universal 
feeling, so that each person can take away 
something different from the experience of 
reading them. 

Wildflower meadow  
Hand bound and hand illustrated accordion fold 
book. Exploring the notion of life and death and 
how this relates to the climate crisis. 

Illustration and design by Amy Pezzin
Words by Edd Carr
11cm x 8cm 

£650

Man as he is 
Miniature concertina book with Turkish map fold 
pages made with tree rubbings. The poem was 
created from rearranged words and phrases found 
in a vintage book of English ballads.  

4cm x 4cm

£220



The weather (I am weather’d)  
Cut-out landscapes alongside a short poem made 
with found words and phrases which have been 
rearranged from a vintage book of English ballads. 

An accordion spine fold holds the pages together. 
7cm x 7cm

£270

The Welsh Peaks
Turkish map fold mini-collage book. Each section 
of folded paper holds glimpses of landscapes, 
made from ripped pages of a vintage hiking book 
about the Welsh Peaks.

10cm x 10cm 

£135



Susie Wilson

Self-Isolation
Developed as part of a postal exchange during 
lockdown with fellow artist Felicity Bristow for 
their residency with Art Walk Porty. Each artist 
sent the other seeds combined with artist books 
and objects responding to gardening in isolation. 
The beautiful weather in April and May was 
perfect for making cyanotypes in the garden 
and the images of solitary garden sheds and 
greenhouses seemed to reflect perfectly the idea 
of isolation.

Concertina book with cyanotypes of 1950’s sheds 
and greenhouses with sleeve. Varied edition. 
Cyanotype
6cm x 8.5cm (closed)   
6cm x 68cm (open)

£50

Forecast II (Look on the Bright Side)
Forecast II is a slice of sky photographed on a 
particular day over one week in June 2019. The 
image of sky seemed ever more poignant in 2020 
when told to stay home and outside time became 
so precious. 

Digital prints on Japanese Paper. Fan book, bound 
with post. Varied edition. Digital photographs 
printed on Japanese paper
2.5cm x 13cm 

£40



Arterial Lace
Developed from research of anatomical atlases in 
the library of Surgeons’ Hall Museum, Edinburgh. 
Wilson has cut away the delicate, lace-like shapes 
of blood vessels to create pages that cast shadows 
and play with the translucent layers of tracing 
paper. 

Hand cut tracing paper with neon yellow acetate 
covers. Tracing paper sleeve.
10.5cm x 4.5cm (closed) 
10.5cm x 54cm (open)

£60



Ron Wilson

Subway
New York Subway. Five and a half million people 
use it daily: 691 miles of track; the biggest 
transport system in the western world. 15 more 
stations planned to connect more people. Founded 
in 1904. Very quiet during Lockdown...

A4 size made from a shower curtain, paper, 
Acetate,
Photograph & napkin.

£45








